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Karrin Allyson 
By Laura Kennedy 
Jazz singer Karrin Allyson has been impressing critics and winning over 
audiences for a decade now, and there seems to be no stopping this warm 
and talented performer. Her first name, by the way is pronounced CAR-in. 
Which fits, since she's really going places. 
LK: You actually started with an 
instrument. You took piano lessons as a 
young girl, around the age of six. How 
has being a piano player had an impact 
on you as a singer? 
KA: First of all, I'm a musician who 
sings. I think it's important for singers to 
be musicians first, I'm a big advocate of 
that. I don't know how to express 
how, other than it's made me a musician 
and not just someone who gets up there 
and sings songs I've heard. 
LK: So that would explain why critics 
have said that not only do you have a 
voice, but that you have an ear as well, 
which is very important for interpreting 
music. 
KA: Yes, it may be more important than 
a voice. This music is chamber music 
and we're having a conversation up 
there and it's so important to be able to 
hear what's going on around you and 
listen to what's going on around you, 
not be singing all the time. Let space 
happen and let the other players have 
something to say because you're going 
to be responding to them and that'll 
make the music better. 
LK: How was Kansas City influential in 
the development of your style? 
KA: There's something they call the 
Kansas City Swing which I think seeped 
in from the moment I got there. I think 
more importantly were the musicians I 
met up with while in Kansas City. 
People like Danny Embry, Bob Bowman, 
Rod Fleeman, Kansas City Paul Smith, 
Todd Straight - that whole rhythm 
section and a couple of really great horn 
players, Kim Park and Stan Kessler. 
These guys are my core musicians and I 
bring them on the road with me still and 
they've recorded five out of seven CD's 
with me. They're from Kansas City and 
I think their style influenced mine. 
LK: You're one of the young singers out 
there today who has firm grip on scat. 
Some vocalists will do it simply because 
they feel that it's jazz, therefore they're 
obligated to scat. You have a very easy, 
natural approach to scat. How did you 
develop your own scat style? 
KA: I think you're absolutely right. Not 
everybody has to do it. Look at Billie 
Holiday and Abbey Lincoln. They use 
other kinds of improvisation and I don't 
think singers should be compelled to feel 
like they need to scat. When you're first 
starting, though, it's important to 
experiment and that's how you learn, 
just like any other instrumentalist. When 
you're first starting, use it as a tool to 
learn more about the music. But I think 
that scat singing must be used in the 
context. Try and be very musical with 
it, not just these incoherent syllables. 
You must know where you are within 
the piece. It should be stylistically 
appropriate to whatever tune you're 
doing. For me, it might be more about 
melody than it is about harmony. 
(Laughs) I'm not saying that's good. 
I'm just saying that's my approach. 
Sometimes I think of it as making up 
another melody to those changes. 
LK: You're repertoire is pretty huge. 
Should it come as a surprise to anyone 
that a jazz singer does songs by Billy 
Joel and Bonnie Raitt, as well as John 
Coltrane? 
KA: I have so many musical influences 
in my life as I think many of us do. 
Some of us just chose to concentrate 
more on one kind of style than do 
others. It's hard for me to do that. I 
love swing, bossa nova, French music, 
bebop, the blues, classical music and, 
of course, the great American 
songbook. The audiences seem to 
appreciate some variety. I really try to 
be authentic about every style we're 
doing. 
LK As you mentioned French music 
and bossa nova, 1999's From Paris  to 
Rio CD really struck a chord with our 
audience. I think "The Duck" is one of 
our top requests of all time. People just 
fell in love with the CD. Why do you 
suppose? 
KA: I love those songs very much and 
in a perfect world, if you love 
something and you try to put that 
across then maybe the other folks will 
love it, too. That tune, "The Duck" has 
been very popular all over the place. 
We can't get out of a gig without doing 
it. Sinatra has "My Way" and I have 
"The Duck." (Laughs) It's just a 
sweet, groovy little tune, it has a sense 
of humor and I think people just admire 
its simplicity and lightness. 
LK: You're most recent album Ballads 
- Remembering John Coltrane, is a 
vocal echo of the original Ballads 
album by Coltrane. You received a 
Grammy nomination for your CD. Was 
that a nice validation for making that 
choice to do the Coltrane album? 
KA: Absolutely! I mean, it does not 
mean everytlling, because you must 
have confidence and determination 
within, knowing that you're trying to 
follow the right path. And I really 
thank Alice Coltrane for giving us the 
permission to do it. But the Grammy's 
were exciting. I got to take my mom 
and my two sisters, which was a great 
experience to share with them. It was a 
great honor to be among the nominees. 
I thought I was in great company. 
LK: And you'll be in great company 
when you come to town for your 
concert --- you're bringing some of your 
Kansas City mates that you mentioned 
earlier. 
KA: Yes, you're going to love them! I 
look forward to being in Normal, 
Illinois. And Normal will never be the 
same! (Laughs) 
Photo Credit: Bill Phelps 
Tom 
By Steve Fast 
There are many fleet-
fingered blues guitarists 
who ooze technique and 
radiate raw, fret-burning 
ability. But something 
sets Tom Principato apart 
from many of them. 
Maybe it's his musical 
vocabulary. He's just as 
comfortable with swingy 
jazz of as he is with 
shuffle blues. On record, 
his tunes have captured 
the swampy psychedelic 
blues of Jimi Hendrix as 
well as the precise, 
fingerpicking "redneck 
jazz" of the Telecaster 
master Danny Gatton. 
Principato 
His vocals range from a lyrical croon to a "down in the alley" growl. 
Or maybe it's his experience. After stints with Sunnyland Slim, Big Mama 
Thornton, Geoff Muldaur, The Assassins (featuring Jimmy Thackery) and 
fronting the band Powerhouse, Tom set out on a solo career. 
His first release Blazing Telecasters paired him with the legendary Danny 
Gatton. Since then he has formed his own record label, released over a dozen 
albums, shared stages with Stevie Ray Vaughan, John Lee Hooker, Dr. John 
and many others. 
Tom has been honored with 18 "WAMMY" awards for Washington-area 
musicians. This is no small feat considering some of the notable company the 
D.C. music scene boasts includes Saffire, Charlie Byrd, Roy Clark, Bill Kirchen 
and two late guitarists whom Tom is sometimes compared: Gatton and Roy 
Buchanan. 
All these accomplishments aside, maybe the best way to describe what sets 
Tom Principato apart from so many guitar stingers is craftsmanship. Despite 
his virtuosity, he plays not one more note than he has to. When Tom stops 
singing and starts playing his guitar, it communicates what mere words can't 
quite articulate. 
After all, isn't that why the blues was invented? 
With the gardening season getting underway, we thought 
it high time to catch up with our other* garden expert, 
NPR 's Doyenne of Dirt, the one and only Ketzel Levine. 
A 24-year veteran of NPR and an original staff member of MORNING EDITION 
WITH BOB EDWARDS (it was Ketzel, in fact, who charmed Frank Deford into 
joining the MORNING EDITION team in 1979), Ketzel has been NPR's gardening 
expert since 1992. Irreverent, opinionated and irresistible, Ketzel can be heard 
regularly on GLT during MORNING EDITION and WEEKEND EDITION SATURDAY. 
Q: Can you remember the time/place when you first became interested in 
gardening? 
A: That's easy. I'd just moved from London to a small New England village 
and was woefully understimulated when an older couple moved in next door. 
The woman, Mary Notas, was completely obsessed with plants and I was a 
willing acolyte. At first, it wasn't so much a love of gardening that hooked me 
as a love of shopping: the Vermont nurseries became my Loehmann's. I was 
also fascinated by the names of plants. But once I started growing things, I 
was a goner. 
Q: Can you say a little more about why you garden? 
A: l garden to transcend my unquiet mind and lose myself in manageable, 
objective realities: Dig hole. Thump shrub out of pot. Plant shrub. And since I 
can't draw, I garden to create art: purple foliage mixed with chartreuse flowers 
under a canopy of flickering gray-green leaves. Finally, I garden to belong, in 
this case, to a universe of Plant Nerds. A little botanic Latin and a willingness 
to crawl on your knees, and you, too, can belong. 
Q: What plant might we always find in one of your gardens? 
A: Euphorbia, absolutely. Specifically, one of the E. characias ssp. Wulfenii 
selections (my current passions are 'Portuguese Velvet' and 'John 
Tomlinson'). Succulent blue-green foliage, alien chartreuse flower heads, and 
a shape that moves like a slinky through the garden, boing, boing, boing. 
Q: What is the most common gardening mistake (or misconception) 
you've encountered in dealing with gardens and gardeners? 
A: All beginners have a tendency to give their power away to so-called 
experts. Gardeners are no exception. The most common mistake we all make 
is thinking (or maybe hoping) that there's "One Right Way" to do something. 
This unreasonable assumption undermines our common sense and creativity. 
It's also a set-up for being wrong. Who needs this punitive nonsense? 
Gardening is play. 
Q: Can you look at a garden and see the personality traits of its owner? 
A: Great question. The answer, often, is yes. Not only personality traits but 
better yet, clues as to how a person feels. I think of my own garden, which I 
began with the same energy and optimism with which I began life in my 
new home. I dug and amended beds, installed drip irrigation, acquired an 
obscene number of plants, and gardened by street lamp into the late night 
hours. Three months later, after succumbing to a belated case of buyer's 
remorse, I turned on the garden like an angry lover and starting hating the 
space (it's exposed to a busy street) . I let it go to near-complete ruin, 
withholding all attention save water. The garden was a neon sign to friends 
who knew me, reading: Caution. Owner Depressed. Anyway, after months of 
wishing I lived someplace else, I recently made peace with this place, and am 
once again pumped up about the worlds I might create outside. Which is all 
to say that our gardens speak volumes about who we are. What a relief that 
no one's listening. 
Dig up more of the Doyenne 
of Dirt by visiting 
Ketzel Levine's Talking Plants 
at www.npr.org 
( we especially like her 
hilarious and effective guide 
to pronouncing all those 
scary Latin names.) 
And check out her 
most excellent book, 
Plant This, 
wherever fine books are sold. 
*And just who is that other GLT gardening expert? 
It's our very own Dean of Green, Don Schmidt, 
who, along with his sidekick Marc Boon, offers 
distinctly Midwestern gardening wit and wisdom 
at 8:50 AM and 5:50 PM every Friday, only on GLT. 
ROAD TRIP WITH CAR TALK 
The CAR TALK guys have put together a 'collection of disrespectful, 
irreverent car tunes that express your true feelings about your car .. 
Indeed, titles like "Push My Car," "Under the Wrench," "Twenty 
Naked Pentecostals in a Pontiac," offer a less romanticized version 
of the American automobile. But, after all, the CAR TALK guys 
were never known for a conventional approach to anything. 
So, just how did Car Talk's new CD, "Car Talk Car Tu_nes: The Car 
Talk Compendium of Disrespectful Car Songs" come mto bemg? 
In the words of Torn and Ray (speaking, this time as one in an 
introduction to the CD, not just at the same time as they usually 
do): 'It's taken hundreds of thousands of hours of work. Not by 
us, of course, but by our extremely talented lackeys. 
One of those faithful 
servants, Chair of the 
Department of 
Autornusicology, 
David Greene, says 
there were no shortage 
of Car tunes to choose 
from. 
In a normal week, [ the 
producers of CAR TALK] 
get about five CDs, 
either from musicians, 
their friends ... or their 
mothers. We're always 
looking for songs that 
make us laugh. It has 
to have a car reference 
that's not too oblique, 
sappy, or shrouded in 
unseemly sexual 
innuendo. Perhaps 
that's what has lead 
the brothers to claim 
that inquiries about CAR TALK's music are 
the second most popular request from 
listeners 'right after 'will you guys please 
go away.' 
But there is little danger that the brothers 
will "hit the road" in that particular way. 
Not while so many budding balladeers are 
taking the time to compose tunes like the 
closing tribute track, "Click and Clack," in 
Torn and Ray's honor. 
Producer David Greene says he receives 
dozens of songs and suggestions for songs 
each week. So what does the Auto-
musicologist think of all those folks who send 
him dozens of car songs a week? "Let's just 
say I greatly appreciate their efforts. I do worry 
about some of them, though." 
Torn and Ray have posted a few examples 
of the tunes on the CD on their website. 
So drag that PC into your rickety old auto 
and enjoy. You can sample some of those 
'disrespectful car songs at: 
http://cartalk.cars.com/features/cartunes/index.html 







at 11 :00. 
AMERICAN ROUTES 
You can road trip to different places and different times every Sunday 
evening from 6 to 8 during AMERICAN ROUTES. GLT Program Director Mike 
Mccurdy chatted with show 
host Nick Spitzer about music 
and the open road. 
Mike: There's an obvious play 
on words with the title of the 
show AMERICAN ROUTES. What 
role does traveling to a 
geographic location or a different 
time play in each week's show? 
Nick: We picked the word 'routes 
for our show because in radio you 
can say it and people can 
understand it as 'roots! organic 
roots or cultural roots, implying 
traditions and heritage and the old 
styles of blues and country. But 
we use 'routes instead o'roots because this is a very mobile country. We're a 
nation of migrants. Mobility and forward movement have always been a part of 
the country. Some of that movement has been socially painful, like the black 
migration to the north or the Okies traveling west. 
Mike: Can you talk a little about how roads and routes, like the Mississippi 
River or train routes have spread music from one place to another. 
Nick: There are trains like The City of New Orleans between New Orleans and 
Chicago with black Pullman car porters many of whom brought some of the old 
time blues records of the south to the north. They also brought the urban, 
jazzy sounds of the north back south. 
Mike: What about roads like Route 66? It runs right through central Illinois and 
Bloomington-Normal. Is there a road with a more recognizable song attached to it? 
Nick: As far as I know there's only one song about Route 66, but it's been sung 
in many versions. But it certainly embraces a lot of cultural terrain! Chicago 
Blues, St. Louis Rag Time, Western Swing and clearly Native American and 
Mexican music along the southern leg of Route 66. 
Then you get to California and the oyster opens up 
further with blues, R&B, and jazz. A road that's had 
more music sung about it explicitly is highway 61. 
The blues guys often mention highway 61. 
Mike: Isn't Robert Johnson's Crossroads an 
intersection on 61? 
Nick: People like to think it's the intersection of 
highway 49 and 61 in Mississippi, but I think 
Johnson purposely left it vague and metaphorical. 
And I think a lot of what we do with 'routes' on 
AMERICAN ROUTES is leave it vague and metaphorical. 
You can get a song like Junior Brown's Broke Down 
South of Dallas where you really get a sense of a man 
on the road caught between home and honky tonks. 
But a lot of road songs are like when people sing "the 
highway goes on forever. " They use it in vague and 
artistic ways and let the listener fill in their own sense 
of where it might be going. 
Mike: What are some of your favorite road songs? 
Nick: I'll admit my 60's hippie roots. I love Goin' 
Down the Road Feelin' Bad. Guthrie as played by the 
Grateful Dead. I also love Junior Brown's stuff. He's 
got a recent song called Long Walk Back To San 
Antone. There's a song Marcia Ball wrote that 
Emmy Lou Harris had a hit with called Leavin' 
Louisiana in the Broad Daylight. On The Road 
Again by Willie Nelson is hard to beat, but I've got a 
better one from Willie that's a novelesque treatment 
of the road life in country music called Me and Paul. 
And I really love John Coltrane's Blue Train. It does 
the same with "train"and "trane" that we do with 
"routes" and "roots. " There's something so spiritual 
about taking the secular world of the train and it's 
sound and turning it into jazz. Blue Train is this 
powerful impression of the train crossing the land 
with all it's promise and hope. It doesn't have 









6:00 pm to 
8:00 pm 
Staff Road Trip Picks 
Frank Black, 
blues host and "the Blues Doctor" 
"The song 'Truckin' Little Woman' 
by WILLIE NIX from Chess Blues Box 
Set Volume #2 1952-54 (MCA) makes 
me think of a girl I knew in high 
school in 1958. She drove a 3 speed, 
1954 Red Ford Pickup. We would tool 
around, pick up other kids my age and 
cruise. Boy could she drive that truck. 
I sat behind her in History Class ... and 
would run my hands through her 
brunette hair. If I was lucky, she 
would hand me a brush, and ask me 
to brush her hair. I didn't believe in 
studying history ... I always believed I 
was here to MAKE HISTORY. Another 
thing ... she had one of those wiener 
dogs ... we would go over to her 
house ... and we would sit around and 
feed that dog Jack Daniel's from her 
father's whiskey closet. We would get 
a big kick out of watching that dog get 
drunk, run into things and roll around 
on the floor. Yes sir, 'My Truckin' 
Little Woman': Mary Frances Dobbs." 
Marc Boon, 
Music Director and jazz & blues host 
JOE WALSH - The Best of Joe Walsh (MCA) 
"The CD that always seems to be in 
my changer when I head out for a 
road trip is The Best of Joe Walsh. 
Both 'Rocky Mountain Way' and 
'Tend My Garden,' (the latter from his 
days with The James Gang) always 
make the miles go by quickly. That 
and DELBERT McCLINTON's Ultimate 
Collection from Hip-0 are always in 
the car and ready to go." 
Jim Browne, 
MORNING EDITION co-host 
CANNED HEAT -"On The Road Again" 
The Canned Heat Cookbook (Liberty) 
"When I was 17, my buddy Brian and 
I landed jobs at a three day music 
festival featuring the Grateful Dead, 
Rotary Connection, and other bands. 
It was a perfect day as we headed 
north on Route SL.sun was 
shining ... we had the top down on his 
'63 Impala, and were listening to 
CANNED HEAT singing 'On the Road 
Again'. NOT to be confused with 
Willie Nelson's song by the same 
name. We spent the next four days at 
the festival near Poynette, Wisconsin. 
It was fun." 
Bruce Bergethon, 
General Manager and host of ACOUSTICITY 
"On a long road trip with my family, 
the generations can agree on NICKEL 
CREEK (Sugar Hill) or LUCINDA WILLIAMS' 
Sweet Old World (Chameleon). When 
I'm driving by myself, I like to pretend 
I can sing all the notes along with 
BOB AMOS' Wherever I Go 
(Haydens Ferry) or lllrd TIME OUT's Milk 
Cow Blues (Rounder)." 
Kevin Conlin, 
Operations Director and host of 
THE SONG AND DANCE MAN 
THE STATLER BROTHERS -
30th Anniversary Celebration 
(Mercury/PolyGram) 
"One of the greatest musical groups of 
all time, listening to these classics will 
make the miles fly by." 
Willis Kem, 
News Director 
EDDIE RABBITT - "Drivin' My Life 
Away" from Horizon (Elektra) 
"This song, from the ' truckin 
songs' heyday of the early 80's, is 
quite possibly the epitome of all 
truck drivin' songs. It was 
obviously written to be played late 
at night, what with its infectious 
tempo designed to keep the 
truckers awake (not to mention the 
politically-incorrect line about the 
under-age truck-stop cutie). The 
lyrics in the opening verse say it all: 
'Those windshield wipers slappin 
out a tempo keeping perfect rhythm 
with the song on the radio.' Some 
say (the late) Rabbitt's 'I Love a 
Rainy Night' is the perfect song 
for...well, a rainy night. But I think 
this one is even better because it 
talks about rainy nights AND truck 
drivin.' They just don't make 
songs like that anymore." 
Steve Fast, 
HILLBILLY SURF HOUR host 
OLD 97s - Satellite Rides (Elektra) 
"The Old 97s are from Texas. And 
if you've ever driven though Texas 
you understand the intense need of 
good driving music. And lots of it." 
Pat Peterson, 
Membership Director 
THE KINKS - MusweU Hillbillies (\lelvel) 
"This is my road trip music of 
the moment because '20th Century 
Man' just may be the best built 
rock song ever, because the band is 
obviously having a joyous good 
time and because, well, it's a 
'Complicated Life' son." 
Charlie Schlenker, 
Assistant News Director 
STAN ROGERS -Northwest Passage 
(Fogartys Cove) 
"The title track is about a guy 
wending his W altermittyesque 
(Is that a word?...yeah, bound to 
be!) way across the continent in the 
footsteps of great explorers of the 
past who looked in vain for a 
Northwest Passage. This is also a 
road Album because the late 
Canadian singer/songwriter put it 
together as the result of much 
traveling in the west and north of 
his country.'' 
Laura Kennedy, 
Jazz and SWINGTIME host 
ROXY MUSIC -Avalon (Warner Bros.) 
"This is an absolutely gorgeous 
album! Very rich, classy and 
sensual, it made even the creaky 
Pontiac I used to drive after college 
seem like a Jaguar. There's just 
something about vocalist Brian 
Ferry's ethereal tremolo that just 
sinks right down to my marrow. 
Listen while driving in the dark." 
Mike Mccurdy, 
Program Director and jazz host 
COLDPLAY - Parachutes (Nettwerk) 
"I can't seem to pry this out of 
the CD player in the car. These 
Brit pop-rockers are great 
instrumentalists and have produced 
a CD of catchy melodies. Every 
time I listen to it, I expect it to 
wear on me a little, but it hasn't 
happened yet." 
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Dr. Lawrence Ii, MD 
Dr. Joseph Nruromer, MD 
(309) 663-0729 
Tree of Llle Therapeutic Massage 
(309) 829-5729 
Westminster ViUage 




Horine's Pianos Plus 
l 336 E. Empire, Blm. 
8516 N. Knoxville, Peoria 
Kidder Music 
7728 N. Crestline Dr., Peoria 
2901 E Lincolnway, Sterling 
1968 N Henderson, Galesburg 
MSP Studios, Inc. 
(309) 827-9988 
www.mspstudios.mm 
The Music Shoppe 
1540 E. CoUege, Normal 
Pro Sound Center 
1540 E. CoUege, Land.mark Mall, Nonna! 




207 E. Washington, Blm. 
www.paxtonsinc.com 




Prudential Snyder/ Armstrong Realty 
(309) 664-1952 
Remax/1\vin City Realtors 
(309) 662-0700 
Restaurants/ Clubs 
Biaggi's Ristorante Italiano 
!SOI N. Veterans Parkway, Blm. 
The Bistro 
316 N. Main, Blm. 
Brewster's On Water Street 
619 SW Water St., Peoria 
Central Station 
220 E. Front St., Blm 
The LaFayette Club 
1602 S. Main, Blm. 
Lancaster's 
523 N. Main, Blm. 
Le Petit Bistro 
1704 Eastland Drive, Blm 
Panera Bread 
208 N. Greenbriar, Normal 
Willie & Octavia's 
1114 W. Glen, Peoria 
Retail Stores 
A Basket Of Gifts 
(309) 5304072 
WW1v.abaskelofgifts.11et 
Alamo II Bookstore 
319 North St., Normal 
The Chocolatier 
514 N. Main Street, Blm. 
College Hills Mall 
301 S. Veterans Parkway, Normal 
Common Ground Natural Foods 
516 N. Main, Blm. 
Cookies by Design 
1520 E. CoUege Ave. IIF, Norn1al 
Crossroads Global Handcrafts 
428 N. Main, Blm. 
Fox & Hounds Hair Studio and Day Spa 
200 W. Monroe, Bl!n. 
The Garlic Press 
108 North Street, Normal 
Illinois Cycle and Fitness 
712 E. Empire, Blm. 
Olten Running 
206 S. Linden, Normal 
Other Ports 
120 North Street, Normal 
Paintin' Place Artist Materials 
207 W. North Street, Nonna! 
Solid Gold Jewelers 
124 North St., Normal 
Todd Phillips/ 
Bloomington Camera Craft 
(309) 828-62 79 
Uniquely Bloomington 
104 W. Monroe, Blm. 
www. uniquelyblnominglon.rom 
Vitesse Cycle Shop 
206 S. Linden, Normal 
Winnie's Men's Wear 
406 N. Main Sireet, Blm 
Utilities 
Corn Belt Energy Corporation 




CROSSROADS GLOBAL HANDCRAFTS 
Crossroads Global Handcrafts is a unique kind of business; one that is in the 
business of serving their customers --- while serving another, noble, purpose. 
Carol Schrantz describes Crossroads as a non-profit, international global 
handcrafts shop. Crossroads is a member of the Fair Trade Federation, which 
means that they work with and buy from people in poverty stricken areas. 
Carol says Crossroads regards its relationship with the Federation as 
development work, in that they help to provide money in which to improve 
the lives of people living in poverty. 
Crossroads supports GLT because, as Carol says, "We believe we have 
something in common with public radio and television." They see non-profit 
organizations as an arena in which to understand the world in depth. 
With GL T playing in the background, its obvious that Crossroads supports 
GLT for another reason. As Carol says, "We love GLT, the music and the 
jazz and the folks!" 
COUNTRY TRUST BANK 
Reliability, respect and community service are traits that the people at 
Country Trust Bank are familiar with. That's why their relationship with GLT 
is one of a mutual compliment. 
"We feel from a company perspective that GLT listeners are our target 
market," says Kathy Tosh, the Communications Coordinator at Country 
Trust Bank. 
Country Trust Bank has been around since 1971 and is an investment, 
management, retirement, and trust institution. In 2000, they converted to a 
federal thrift institution, so that they would be able to offer services all across 
the United States. 
They decided to support GLT because, as Kathy says, "we highly respect the 
station and feel that it provides really good quality programming." In fact, 
one of the other employees always has GLT on in his office, therefore 
sharing it with everyone. 
THE BISTRO 
"It 's the only station I listen to, so it's on all day," says Jan Lancaster, the 
owner of The Bistro. 
As her days belong to GLT, her nights belong to The Bistro. 
The Bistro is a nightclub in downtown Bloomington. Jan opened the club 9 
years ago and has been an involved member of the community ever since. 
She has been on every committee imaginable and is currently on the 
Uniquely Bloomington commission. 
The Bistro has been a sponsor of GLT since only a few months after it 
opened, as is Jan's other business venture Lancaster's. 
Jan feels the news is very informative and up to date, and she loves the 
music. And Jan says she's happy to provide business support for something 
that she enjoys so much. 
"I have always been a listener and wanted to support the station." 
RHONDA GLENN 
Ronda Glenn has been practicing law since 1986. She focuses primarily on 
family law and is litigation oriented. 
With only one other associate and five other employees including paralegals, the 
Ronda Glenn Law Office may seem small to outsiders, but it is able to represent 
many different aspects of family law. For example, it works with cases concerning 
child custody, guardianship, adoptions, name changes, and juvenile law. 
In addition, the firm also co-counsels with several out-of-state attorneys on 
cases that cross borders. 
With GLT being the music one hears when put on hold, it seems inevitable 
that Ronda's clients would hear it at one time or another. And it seems to 
have been a good choice, because, as Ronda says, "Our clients call in and 
are very appreciative that GLT is the station that we picked. " 
Ronda also says that GLT is "a fun organization to work with." Which is 
probably why she participated in GLT's fundraiser Sweet Discovery. 
Of course, another reason The Ronda Glenn Law Office supports GLT is 
because Ronda and her coworkers "listen to it all the time! " 
GLT Program Director Mike Mccurdy hit the library and 
cracked open some CDs to find some jazz for your next 
road trip - or songs about getting from one place to another. 
"Amblin" CHET BAKER-Quartet: Russ Freeman and Chet Baker (Pacif ic Jazz) 
This cool, bluesy tune saunters more than ambles. Freeman's restrained 
effort and economic use of notes makes him the perfect accompanist for 
Chet's trumpet. It 's pure West Coast with Leroy Vinnegar on bass and 
Shelly Manne on drums rounding out the quartet. 
"West Coast Blues" WES MONTGOMERY-The Incredible Jazz Guitar of 
Wes Montgomery (Original Jazz Classics/Riverside) 
Wes traveled far and wide from his Indianapolis roots. But he was 
actually slow to leave his hometown and emerge on the national 
scene due in part because of family responsibilities. He had six 
children. For me, this song conjures an image of cruising on a west 
coast ocean highway. 
"Road Song" PAT MARTINO-Footprints (32 Jazz) 
From Wes as player to Wes as composer. Martino cooks on this version. 
He conceived this album recorded in 1972 and released in '75 as a 
tribute to Montgomery. 
''Bob's Blues" OLIVER NELSON-Nocturne (Original Jazz Classics/ Prestige Moodsville) 
There's something about the near predictability of this tune that's 
comforting. It's like traveling a familiar road, but encountering 
unexpected scenery. Underrated vibraphonist Lem Winchester shines 
bright on this Nelson original. "Bob's Blues" is a great road song, but 
the whole CD is a little slow to recommend for a road trip - unless 
you're ready to pull off and check in for the night. 
"Blues Walk" LOU DONALDSON-Blues Walk (Blue Note) 
It'll take you longer to get where your going if walk instead of run. 
Donaldson doesn't care. This recording catches Donaldson in 
transition from bop to soul jazz. Ray Baretto on conga adds a brilliant 
rhythmic dimension. 









Monday Tuesday Wednesday Thursday 
Morning Edition" 
GLT Jazz 
All Things Considered " 
Fresh Air" 
Piano Jazz I Song and Radio Swing Time 
Munson Jazz Profiles I Dance Man 
GLT Jazz 
NEWS and TALK Tech Talk 
Mon. 7:06a 
NPR Newscasts 
Dean of Green 
Friday Saturday Sunday 
On the Media Fresh Air Weekend 
Only a Game On the Media 
Weekend Edition 
Cartalk" 




This American Life Routes 
Blues Acousticity 
Hillbilly Surf 
Blues Before GLT 
Sunrise Jazz 















Hourly during ME, ATC, 
Fresh Air, On The Media, Fri. 8:49a & S:49p Blue Plate Special 
Only a Game, Fresh Air 
GLT Week in Review 
M-F 12-lp 
Weekend 
Sat. 7:34a Sun. 8:34a BLUES Daily at 12:0lp, 9:0lp, 
12:0l a ISU Arts Date Book Frank Black 
Fri. , Sat., Sun., 9:0lp Sat. 8:34a Sun. 7:34a Fri. Sp- l a 
Sat., Sun., S:0lp Sat. 8p-12a 
Stardate 
Poetry Radio 
Tue., Thu., Sun., 10a & lOp Marc Boon 
6:59 a, p Sat. 12-4p 
JAZZ 
GLT Newcasts OTHER 
M-F S:49a, 6:3Sa, 7:06a, GL T Jazz with 
7:30a, 8:04a, 8:3Sa, Marc Boon Annoying Music 
12:04p, 3:54p, 4:30p, M-F l-4p Minute 
S:04p, S:30p Sat. ll: 58a 
WGLT Program Guide is published bi-monthly by WGLT-FM 
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